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St. Nicholas’ Church, Blundellsands 

                   Belonging, Believing, Becoming 

 

Service times at St. Nicholas’ Church 

Sundays: 

8:30am – Eucharist  

10:30am – Eucharist (Eucharist, All Age Eucharist, Healing Service, 
Seasonal Services) Please see latest monthly church magazine for 
details. 

5:00pm – Soul Food (1st and 3rd Sundays); Toddler Church (2nd 
Sunday); Heart & Soul (4th Sunday of the month) 

Wednesdays: 

10:15am – Eucharist 

Thursdays: 

9:00am – Morning Prayer 

Contact details 
 
Vicar:  The Rev’d Canon Janet Roberts  
Email rovingrector@btinternet.com   Tel. (0151) 924 3551 
 
Church Website:  www.stnicholasblundellsands.org  

: stnicholaschurchblundellsands  
 
This guide has been designed and written by members of the 
congregation of St. Nicholas’ Church. 
 
 

mailto:rovingrector@btinternet.com
http://www.stnicholasblundellsands.org/
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Welcome to Our Church! 
 
Few churches in the Liverpool Diocese can match the rich heritage of 
St. Nicholas’ Blundellsands.  In this guide, produced to mark the 
successful conclusion of the latest phase of restoration, we describe 
how and why the Church came to be built, the important part played 
by leading architects and craftsmen in enhancing the building, and 
the difficult challenges confronting the congregation in tackling the 
conservation and restoration of such a beautiful building. Thirty 
years on from the first phase of restoration there is much to 
celebrate, as this guide shows. 
 
St. Nicholas’ was built to serve the spiritual needs of two local 
communities – Blundellsands and Brighton-le-Sands - and of course 
this continues to be its primary purpose.  We recognize, however, 
that our heritage deserves to be shared and that we need to reach 
out to wider audiences.  This guide, together with other 
interpretation materials, has been designed with that in mind.  
Events with a heritage and restoration theme are being planned, to 
take place on a regular basis. These will be open to all.       
 
Thank you for your interest in our Church.  If, as we hope, this has 
whetted your appetite, you can find out more by visiting our website 
at www.stnicholasblundellsands.org/the-church/restoration   
 

 
 
 
St. Nicholas’ Church Blundellsands (Registered Charity 1158819) is a 
Church of England Church, part of the Liverpool Diocese. 

 

http://www.stnicholasblundellsands.org/the-church/restoration
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Key dates 

1872: Competition held to select a design for a new church 

1873: Foundation stone laid 

1874: St. Nicholas’ Church consecrated 

1880: Vestry added to the church building 

1882-83: West end of church extended to include baptistry 

1890s – 1920: Stained glass windows, reredos and wood 

panelling introduced; many of these new features due to W.D. 

Caroe 

1906: Church hall added 

1950: Chancel screen removed 

1952: St. Martin’s Chapel dedicated 

1957: Church hall building extended to give a suite of halls and 
meeting rooms 

1966-67: Main part of church building re-slated and stonework 

cleaned on outside of the building 

1970: Pews between baptistry and north-south aisle removed, 

leaving space for displays, bookstands and circulation 

1974: St. Barnabas’ Chapel dedicated 

1986: Restoration programme begins 
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Heritage and restoration at St. Nicholas’  
 

The heritage of St. Nicholas’ Church, Blundellsands has several distinct, 
but related strands.  First and foremost is the historical context, with its 
social and economic dimensions.  In many ways, the building of St. 
Nicholas’ symbolises Britain’s status in the world in late Victorian times. 
This greatly benefited the Church in its early years, enabling it to be 
transformed from a plain ordinary building into something quite special, 
thereby securing its architectural heritage. 
 
For many of those who live in Blundellsands, St. Nicholas’ has spiritual 
importance too.  Even amongst those who are not regular church 
attenders, the Church has meaning.  Visitors of different faiths, and none, 
often comment on the role that the building itself plays in providing a 
calm and peaceful atmosphere that stimulates contemplation.  In an 
increasingly busy and noisy world, many find this to be of great value. 
 
Here we outline the history of St. Nicholas’, contrasting the past with the 
present.  We also describe the sustained efforts of the Parochial Church 
Council to undertake enhancement, conservation and restoration.  

 
The historical context 
 
St. Nicholas’ Blundellsands was consecrated in 1874. At the time 
Blundellsands was the scene of intense building activity and people were 
moving into the area in great numbers.  Large areas of new housing were 
being laid out and the need for a new church came as a direct result of 
this rapid population expansion.  However, St. Nicholas’ was not a 
pioneer venture; there was a rudimentary church activity before.  In the 
1850s the Reverend George Troughton had started giving regular lectures 
in a cottage school run by a Mrs. Corder located in the hamlet of Little 
Brighton. The success of this venture meant that the cottage 
accommodation was quickly outgrown and led to the construction of St. 
Barnabas’ nearby, a building that served as both church and school.  
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By 1870, St. Barnabas’ too was no longer big enough to cater for all those 
wishing to attend church.  The solution was found in an iron church, 
erected on land leased from the Blundell estate on the tongue of land 
between the ends of the present Warren Road and Agnes Road. Pre-
fabricated iron churches were popular at the time in places which, like 
Blundellsands, were experiencing dramatic population growth.  A small 
building surrounded by sand dunes and a plain wooden fence and 
approached by a circuitous sandy lane from Crosby, the iron church was 
no adornment to the district. This explains the move to build a more 
substantial church for Blundellsands and Brighton-le-Sands. 
 
The growth of Blundellsands needs to be seen in a broader perspective. 
In the second half of the 19th Century, the port of Liverpool was at the 
height of its prosperity and the city itself had come to be regarded as the 
Gateway of Empire, in effect a world city of the time.  Blundellsands 
developed as a wealthy dormitory suburb, helped by the enterprise of a 
major local landowner, Nicholas Blundell, who could see great potential 
in developing the area as housing for rail commuters.   
 
Among those commuters were some of the most affluent men in the 
country, men who were making a mark, not just on Liverpool, but 
nationally and internationally.  
 
Such men, and their families, made up much of the early congregation of 
the new St. Nicholas’ Church.  And while the church building had been 
constructed rapidly to meet a pressing need, in the years that followed 
its consecration, leading craftsmen of the time were commissioned to 
provide artwork and ornamentation that properly reflected the status of 
the church building and the prestige of Blundellsands as a place in which 
to live. There was no shortage of wealthy business families willing to fund 
these enhancements. 
 

 
 
 
 
 



7 
 

 
Three men whose drive created St. Nicholas’ Church 

 

 
 
 

 
 
 
 
 

Sir William Forwood was a highly 

successful businessman and a major 

figure in public life in Liverpool.  A 

generous donor, he promoted the 

idea of creating a church that 

suitably reflected the status of 

Blundellsands as an emerging 

affluent suburb of Liverpool. 

 

The Reverend Charles de Blois 

Winslow served as Vicar of St. 

Nicholas’ from 1879 to 1902, one of  

the most important phases of its 

growth.  During his time, the Church 

benefited from enhancements 

designed by leading architects and 

craftsmen, such as Caröe, Kempe, 

Powell and Wilkinson. 

 

Mr. Arnold Baruchson was a 

wealthy Liverpool merchant, a 

major patron of the arts and one of 

the first residents of Blundellsands. 

He chaired a building committee 

charged with drawing up a brief and 

arranging a competition for the 

design of the new church. 
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      A leaflet used in fundraising for a new church, issued in 1872 
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Programme for the laying of the foundation stone by Arnold 

Baruchson, in September 1873, including the announcement that 

the Church will be called St. Nicholas’ 
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Of course, by no means all the congregation was wealthy.  Blundellsands, 
and the neighbouring area of Brighton-le-Sands, was also the home of 
ordinary folk of modest means.  
 
A clear social divide led to the rich people entering the church by the 
north porch door and the less affluent by the south porch door!  This 
idiosyncrasy seems very odd in today’s world but in fact persisted well 
into the 1950s.  
 
An episode in the 1930s illustrates just how significant this divide was. A 
wayward new curate, on first encountering St. Nicholas’ and the 
snobbishness of some of its more affluent residents, took it upon himself 
to write an undercover novel closely based on characters he had come 
across in his short time in the parish.  “Charming Manners” caused quite 
a stir at the time, as parishioners began to recognise themselves in the 
book, and led to the curate being summarily dismissed and transferred to 
a parish in London. 
 
The present context 
 
St. Nicholas’ today has changed considerably.  In the last fifty years the 
character of the parish north of the Church has shifted from that of a 
Victorian suburb of large family houses to a mixed area still containing 
large houses but with substantial numbers of modern flats, modern 
houses and a concentration of nursing and rest homes.  
 
South of the Church are large areas of inter-war and Victorian housing, 
built at a higher density and typical of the wider area of Crosby. Although 
better off than much of Merseyside, St. Nicholas’ Parish is not immune to 
the region’s economic problems. 
 
The social divide has gone. St. Nicholas’ now has a well-integrated, 
socially-mixed congregation that closely reflects the composition of the 
local community as a whole. 
 
  



11 
 

 

A plan showing the layout of the Church in the 1880s 
 

                                         
 
Note that: 
 Most of the pews are allocated to families that pay an annual pew  

rent; for those unable to afford this, free pews are to be found  
towards the back of the Church.  

 The Lady Chapel is located to the south of the chancel, behind the 
choir stalls.  

 The organ console, together with the organist’s seat, is situated  
north of the chancel next to the organ itself.  

 The newly-erected vestry leads off from the south side of the  
Church, next to the Lady Chapel. 
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Unlike many churches, St. Nicholas’ has succeeded in attracting, and 
retaining, a congregation in which almost all age groups are well 
represented and catered for.  
 
The Church and its adjacent hall buildings are a valuable resource that 
has come to be recognised as a centre for the whole community.  
Arguably, no other building in Blundellsands fulfils this function in quite 
the same way.  
 
The current Parochial Church Council is firmly committed to expanding 
this role, a major factor in explaining why the most recent phase of 
restoration includes a hospitality suite at the west end of the Church 
building. 
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          St.Nicholas’ Church today, south-side, including halls 

 

 
 
          The St. Nicholas’ Singers community choir performing at 
         a Christmas concert in Church, December 2017 
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W.D Caröe’s role in enhancing the Church building 

 
W. D. Caröe (1857-1938) was a major figure in the Arts and Crafts 

Movement; he was architect to the Ecclesiastical Commissioners from 

1895 until his death and was architect to numerous ecclesiastical 

buildings including St. David’s and Durham Cathedrals. A pioneer of 

building conservation, he was also a designer of furniture, metalwork and 

sculpture. 

 

The Church building as completed in 1874 looked quite different from the 

way it does today. There were no vestries or halls, no St. Barnabas’ 

Chapel, a single west end five-light window on a plain wall and no organ 

chamber: a very basic structure without even its familiar rooftop copper  
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flèche (small spire). The vestries came in the 1880s but it was not until 

1893, when the nationally-important architect William Douglas (W. D.) 

Caröe began his internal alterations, that the Church assumed more or 

less the appearance we see today. Caröe was responsible for designing, 

in quick succession, the altar, reredos (ornamental screen behind the 

altar), pulpit, iron chancel screen (removed in 1950), sanctuary panelling, 

choir stalls, and the timber-panelled ceiling in the chancel and sanctuary 

that had previously been plastered.  

 

The east end of the Church showing the windows, reredos, 

altar and choir stalls designed by Caröe in the 1890s 
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The west end of the Church showing the three windows, designed 

by Caröe in the 1920s, forming a memorial to the Great War 
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Caröe’s sketch of a new vicarage 

At the turn of the 20th century, the Church lawn was one of the sites 

being considered for a new vicarage.   Caröe prepared a sketch showing 

an imposing building adjacent to the Church itself. However, nothing 

came of the proposal and shortly afterwards part of the site was used 

instead for the Church halls. The new vicarage was built in Warren Road. 

 

 

New vicarage in Warren Road 

Church halls, added 1906 

Church lawn, possible site for vicarage 
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Caröe was also active at the west end of the Church in a major 

remodelling scheme which included the building of the western baptistry 

chapel and the removal of the old window to provide two three-light 

windows flanking a round one.  These became the memorial to the Great 

War and were designed and made by Horace Wilkinson, a favoured 

stained glass artist of Caröe’s.  The last involvement Caröe had with St 

Nicholas’ was in 1929 when he introduced the oak screening around the 

organ chamber.  

Improvements to the Church continued to be made after Caröe’s 

memorial to those who had lost their lives in the recently ended war.  A 

further Church hall was built in 1957, alongside the earlier one of 1906.  

In 1968 a new organ console was installed in St. Martin’s Chapel.  More 

recently, in 1996, a Votive Ship (ship model), a model of the Dalgonar, 

was placed in this Chapel. 

       

 St. Martin’s Chapel was created in 1952 as a memorial to 

those who lost their lives in World War II. 
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Conservation and restoration: a continuous process       

The exposed position of the church buildings and the use of soft 
sandstone as a building material have led to serious problems with 
regard to safety and maintaining the fabric of the church.  These first 
became apparent nearly 40 years ago when a large piece of stone fell 
down from one of the chancel windows.   
 
Rather than simply repairing the damage piecemeal, the Parochial Church 
Council of the time wisely decided that a strategic approach was needed.  
A nationally-renowned church architect, Donald Buttress, was appointed 
to advise the PCC.   He recommended a phased approach to restoration, 
and identified a number of priorities for different parts of the building.   
 
As well as stonework, the restoration has taken in windows, roofs, 
drainage, the organ, and the church lighting system.  More than thirty 
years after it was first conceived, the phased approach proposed by 
Buttress still forms the basis for the restoration and conservation of St. 
Nicholas’. 
 
Over the years several phases of work have been completed, beginning in 
1986 and continuing until the present day. The work has been supported 
by English Heritage, the Heritage Lottery Fund, smaller grants from other 
bodies, and a very considerable amount of fund-raising, undertaken 
largely by members of the congregation.  
 
Whereas in Victorian times St. Nicholas’ would have had no difficulty in 
generating funds to develop the church building, nowadays it depends 
heavily on voluntary activity, reaching out to the local community 
particularly for fund-raising events.  Restoration has proved a real 
challenge but there is now ‘light at the end of the tunnel.’   
 
In 2018, as the church completes the latest phase of restoration, there is 
a renewed sense of pride in the building and what it means in spiritual, 
aesthetic and historical terms. This pride extends well beyond the regular 
congregation and the local community. Many of those who have moved 
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out of Blundellsands retain a deep affection for the Church and the part it 
has played in their life and that of their family.  
 
St. Nicholas’ grew up at the junction of two communities - the old hamlet 

of Brighton-le-Sands and the suburban development of Blundellsands – 

and the distinctive character and features of the fine Church building we 

have today reflect the efforts and dedication of both of those 

communities. 

 

 

  
 

 

A map showing St. Nicholas’ Church in relation to Brighton-le-
Sands and Blundellsands in the 1900s   
 
 
   

St. Nicholas’ 

Blundellsands 

Brighton 
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Thirty years of restoration at St. Nicholas’ 

1986-87: Organ chamber and north chancel windows: replacement 

tracery and glass; re-modelling of downspouts and gutters from 

organ chamber roof. Funded entirely by St. Nicholas’ 

1988-1990: South chancel windows: replacement tracery and glass; 

re-modelling of downspouts and gutters and vestries in St. Martin’s 

Chapel. Funded entirely by St. Nicholas’ 

2000-01:  Re-slating of roofs over south side of nave, south aisle and 

porch, St. Martin’s Chapel and vestries; repairs to, and replacement 

of two south clerestory windows. Funded by the English Heritage–

Heritage Lottery Fund Joint Scheme with match funding from St. 

Nicholas’ 

2011-12:  The transformation of the west gable with the huge 

transept windows, the Rose Memorial Window, the two lower and 

aisle end windows. Funded by English Heritage with match funding 

from St. Nicholas’ 

2013-14: Restoration of six clerestory windows and four aisle 

windows on the north side. Repairs to north lower roof; restoration 

of the north porch and doors. Funded by English Heritage with match 

funding from St. Nicholas’ 

2017-18: Restoration of four of the six clerestory windows on the 

south side, together with the three remaining south aisle windows; 

restoration of the south porch entrance and roof; replacement of the 

north aisle lower roof; installation of a hospitality facility adjacent to 

the south porch entrance and automatic glass doors in both porches. 

Funded by the Heritage Lottery Fund with match funding from St. 

Nicholas’ 
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In many areas of the Church, tracery (ornamental stonework) and 
windows were in a very poor state and beyond repair.   
 

                                   
 

In this example from the south chancel, the tracery has been 
replaced by a simpler design that uses a combination of new 
glass and glass salvaged from another church building (1988-90). 
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Celebrating the re-opening of the north porch door following its 

restoration in 2014  

 
 

St. Nicholas’ exposed coastal location makes it vulnerable to the 
elements, particularly so at the west end. Over the years Caröe’s 
Memorial to the Great War, shown here, had been badly 
damaged. In 2011-12 it was the subject of major restoration. 
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High-level clerestory windows (near the roofline) are important in 
bringing daylight into the building.  For many years they were 
unsafe and covered with polycarbonate sheeting to prevent 
further damage. Over the period 2000-18 all twelve clerestory  
windows have been restored. 
 

 



25 
 

 
 

The Kempe window at the west end of the Church is an 
outstanding example of design and craftsmanship from a 
nationally-renowned studio under the direction of Charles Eamer 
Kempe. It commemorates the tragic death of two young boys, 
Norman Kruser and Arthur Winslow, who drowned on Crosby 
beach in July 1893. It was restored in 2011-12. 
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The organ 

The current instrument was built by organ builders Norman and Beard 

and installed in St. Nicholas’ in 1913 for the sum of £1530.  Norman and 

Beard were considered to be one of the best organ builders of their time, 

holding patents for several innovations to the construction of new 

organs.  They were commissioned to build instruments all around the 

world – in a wide variety of locations including town halls, Cambridge 

college chapels, cathedrals and parish churches throughout this country. 

The organ consists of three manuals, pedals and 39 speaking stops 

operating over 2,000 individually crafted pipes.  

 

The organ was overhauled, rebuilt, and a new console moved to its 

present position in 1968 by J Walker and Sons.  Months earlier, the same 

firm had built and installed their magnum opus in Liverpool Metropolitan 

Cathedral. 

Fifty years on, although still fully operational, the organ is in urgent need 

of repair and cleaning.  A new transmission system has been installed as 

phase one and efforts are being made to raise £23,000 for phase two: a 

new piston capture system and repairs to the Great and Choir wind 

apparatus.  
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A baptistry and chapel were created at the west end of the 
Church in the 1880s. To mark the centenary of the Church in 
1974, the chapel was furnished and named St. Barnabas’. It is a 
place where those who wish may spend quiet moments in 
reflection and prayer. 

 

 
 

One of the windows in St. Barnabas’ Chapel 
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W.D Caröe’s parents were parishioners and contributing donors 
when the present building was built in 1873. In 1894 Caröe 
designed and had placed in the Church a large memorial tablet to 
his parents and relatives. The Memorial is at the west end of the 
Church. 
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Some fine examples of Caröe’s work at the east end: the altar, 
the reredos and the pulpit. 



31 
 

 
 
Detail from the reredos 



32 
 

 
 
Ground plan of the Church 
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